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Untitled (Subway Drawings)
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An artist is a spokesman for a society at any given point in history. His language is determined by his f Nak Keith Hari Collection
akamura Kei aring Collecti

perception of the world we all live in. He is a medium between “what is” and “what could be.”
—XKeith Haring, Keith Haring Journals, 1984 W nakamura_haring

In 1978, twenty-year-old Keith Haring moved from Pennsylvania to New York City in the nakamurakeithharingcollection
midst of its recession, plagued by violence and discrimination. Despite this, street culture, o

such as hip-hop and graffiti, flourished. Influenced by countercultures the city had given birth # : ;: i;\iﬁ?gu #/gsjfgﬁg
to, Haring continued to spread his vision throughout the fractured city and all over the world.

The first mediums and location Haring took interest in and saw as a platform for him to —_—

communicate to the masses, was the New York subway system. Seen by thousands of commut- T408-0044 (115 EALH T/ 4 RET 10249-7
ers, fhe advert{smg board's found. in the stat-lons wergs perfectly suitable place for Haring’s TEL: 0551-36-8712 / FAX: 0551-36-8713
public art. Haring’s graffiti—hastily drawn with white chalk on blank black paper that covered - e o

expired advertising posters—featured his wit and direct messages. The artist continued his BARRAKFYZ) =Y 7—5Y
communication with the public through the making of posters, centered around antinuclear, Nakamura Keith Haring Collection
antiapartheid, AIDS related issues, LGBTQ_related subjects, and many other sociopolitical

themes. The works of Keith Haring, unbound by limitations—class, race, gender, religion, and 10243-7 KobuchizgligSOugHoku gy,

» ¥ Yamanashi 408-0044, JAPAN &
culture—still continues to empower today. 2

Presenting our latest acquisition, Altarpiece: The Life of Christ (1990), this work was completed
a few weeks prior to Haring’s death on February 16, 1990. This was his last work, and is being thitF—2Z - A TERE

presented for the first time within the Nakamura Keith Haring Collection. Editions of this 10@FREHEOT

piece are housed in 9 different locations around the world, including churches and museums [F—=R - ANYGT

throughout the world. Perhaps the most symbolic of these is still displayed on the altar of the P—MEIARTOAD=5IC.]
Cathedral of St. John the Divine, where his memorial service was held. Accepting his fate,

Haring created this final work to impart his lasting legacy of hope, peace, and eternity. FRREH



Born on May 4th in Reading,
Pennsylvania.
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Moves to New York
and enrolls in the
School of Visual Arts.
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Starts “Subway Drawings”
using white chalk on unused
advertising panels.
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First solo exhibition at the
Westbeth Painters Space.
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Solo exhibition at the
Tony Shafrazi Gallery
in Soho. Participates

in several international
art shows such as
Documenta 7 in Kassel.
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First visit to Japan.
Participates in the
Whitney Biennial.
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Participates in the
Venice Biennial. Paints
murals in many countries
including Australia and
Brazil. Solo exhibition

at Paradise Garage.
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Participates in the Paris
Biennial. Exhibits large
scale sculptures at a
flagship gallery Leo Castelli.
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Opens Pop Shop in Soho.
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Exhibits at “Art Against
AIDS” in New York. Creates
a mural at Parthenon

Tama with 500 children

in Tama, Japan.
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Opens Pop Shop Tokyo
in Tokyo. Diagnosed
with AIDS.
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Establishes the Keith Haring
Foundation.
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Dies on February 16th in

his apartment in Greenwich
Village. On May 4th,

a memorial service was held
at the Cathedral of St. John
the Divine in New York.
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GREETING FROM THE FOUNDER
In the 1980’s, the decade when Keith Haring
was active, Japan’s economy was booming. During
the same time in the US, their faltering economy
was leading to more and more crimes. However,
the American Contemporary Art scene remained
prominent, mainly influenced by Andy Warhol.
Haring’s art was born in this period of both light
and darkness. He established a unique way of visual
communication through street art and sent out
messages to the society. He completed numerous
public projects including murals and poster arts, as
well as workshops with children in the world and social
projects throughout his life. Following the footsteps of
Haring’s legacy, our museum holds HIV/AIDS prevention
events such as AIDS Walk, International Children’s
Drawing Contest and natural disaster relief programs.
Nakamura Keith Haring Collection was established
in 2007 in Yatsugatake and designed by one of
Japan’s leading architects, Atsushi Kitagawara. Its
concept comes from “chaos to hope.” The architecture
symbolizes harmonized coexistence with nature.
We invite visitors to interact with the other side of
Haring’s works: the madness of humans and life and
death. In 2015, the exhibition space was expanded and
the architecture has become more bold and sublime.
It is inspired by the Zen spirit: “empty the mind and
depend on the senses.” | hope that the visitors feel the
life and energy of Haring’s work, here in Kobuchizawa.

NAKAMURA KAZUO
Nakamura Keith Haring Collection
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